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Wan Who Built Reputatzon Because He Knew How To

Pick Pretty, Shapely Chorus Girls, Takes Rap At Critics

Sxplains “Hip-Movement” Dance Which Has|

LEONARD HARPER AND- TWO‘ Aroused Sterm of Protest—Has Tramed
OF HIS. PRETTT cuommas Many Famons Chorases.

By FLOYD CALVIN
NEW YORK, Jan. 13.—"The only people who ever pro-
tested against my shows were my enemies,” said Leonard Har-
per, producer of-the much-talked-about Connie’s Inn Revue.
“Connie’s is one of the safest places in New York for chorus
girls,” continued Mr. Harper. ‘“The management allows abso-

lutely nothing to.go on that would® —————
ﬂecyt jn the slightest way on the relatives at.the tables without per-
memh of the vblace. Girls of the mission, ‘and I rarely grant such

gevue can't even go out and sit with
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permissi
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to eriticise. But the man-

the girls to entertain the patrons
after the show. Of course, we can't
follow the girls home, but we do
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on, knowing how some peo-'

agement wouldn’t think of allowing;

LEONARD HARPER
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know they respect and behave
themselves in the club. This is more
than can be said for many .of the
downtown white clubs. 1 have
worked in places where, even thh
white girls, it was part of the
to secretly countenance soli dng
Even here in Harlem some of the
colored revues staged by white pro-
ducers are not as strict as we are.
But this idea that every girl that
dances on the stage is bad, is bunk.
Many of the girls”have hnabands
and sweethearts, and their reputa-
tions are- ipust ns‘mgch at stake as
anybody else’s.”

Leonard Hamau show drew a

storm of pyotest from certain quar-| “My success came after I met my
ters whengt was firs presented at! wife,” -he says.! Mrs. H r was
the Lafayette Theater recently. Of noted for the good clothes a worey
the people who voiced these prof and in Indianapolis g .critle maids
Harper says: “The] ‘goreheads.| “The grace and.fine eﬁw
They have wasted a Iifetime of op-| of Harper & Blanks, as ‘well as the.
portunity and as scon as they see | artistic manner of tix :

somebody else echieving a little suc-
cess they.are ready to try to tear

- RUTH CHERRY

down. Many péople come to see our
show, like it, and come again.-You'd
be surprised at.the married {women
who rome to see-it. The size of ths
audicnce proves how well the shbw
is liked. Every time we play they
hang out the 8. R. O. sign.” |

So spoke ane of the most promis-
ing young directors of our group,
who, at 29, has 19 years of theatn-
cal experxence(behmd him, and is
now getting ready to crash Broad-
way with'a /mammoth production of,
his own. arper -was once soloist’
ina Ba nst chou' back in Birming-
ham, the/ town in which he was born.
He began dancihg when he whs four | €an
or five years old, and at 11.went in-
to the theatrical game for-good. He
first tried out around Atlanta andf
Memphis, then struck north for Chi-
cago. There he met his wife, Ar-
sceola Blanks (a Dubuque, Ia., gu'l
who was in St. Louis). Th
bécama nationally famous u.H:ir-
per & Blanks, . Eastern booking of-
fices heard of their success in the]C€e
west and gent for them. In order
to_appear new and command higher
salaries they came east urfder the
name of Smith’'& Tosel and worked
suceessively* for Loew, Keith and
the Shuberts. Followmg their vau-
deville experience and a trip abroad
Mrs. Harper retired and Mr.
began training echoruses and staging
dance numbers for various burlesque

d night clubs.
reyues and night clu vmm
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‘of his choruses, “I Bk m

Plantation Days of Chicago and toﬂ
them to London for six months, .
took-cafe girls from the Green mu
Gardens and converted them into &
$2 entertainment and pla all .the
e | high-class theaters in Mi
West before he finally received

Jandon offer.:

Mr, Harper trained the chom:el
of all the larger colored shows no:

playing, mcludmg “Lucky Sambo}
“4. 11-44 and Jimmy Cooper’s~Ree

When in vaudevills Mr, Bugc
and his wife played on the same bill
with many of the big timers, lileq
Nora Bayes and. those in herclasse

:race, Brooklyn, and the Holl

(now the Kentucky Club)."

Mr. Harper is noted for the beanty
u gixh
according to ' general
- features, smooth  skin, prett{*
and nice hair,” he added. do
want an dy to think my selections
are bas eolor. I look for bea
I will take in brown girls as qui
as in anybody else.”
As may be expected, he was askul
; what he thinks of the now famous
| expression, “Nudity on the stage™
“Lghink the stage is well regulated,®
S?me things can striks
you in ‘the and some ecan'ty
Soms ‘of the same people who come
plain of “what: they sea in colored

shows wﬁl\pay much blgger X:iceu

to see'worse in white sh

[ B

makes their wct - one o! - best ot
thes bill.”? o "

: ince - Mrs, . arper’ !eﬁrumﬂ
. Mr, Harper has had under; his dinq‘ :
, tion as many as four nig club ‘ye
"vues at one time—notably the Coto
ton Club, Connie’s Inn, Cariton Tere

ag undressing girls i3 concerned, if ’

algirl is dark and has a pretty sha
why can't we look at her the o
as at a white girl, Still I don't

we should go quite as strong wit!; '

our glrls as the whites, - Of courze
there is x1limit to everythmg. I don't
say where it ghould step.”

What some of Mr. mger’a mbel
take exception to in his show is what
he calls the “hip movement.” His
defense is this:
in-the same class with the
dance,
because it is different. I got tired
of putting on the hula, Whita girls

can’t do the hip movement like the
colored. . I don’t know why, but theg
can’t. I haye seen them try. That
is one point on which we kave themg
bested. But I don't teach anytlﬁng
I can't do myself.™

In parting, Mr.
girlg really work. Any
them in action can s:e tiat. We
work hard-and we >
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ceed. Let some‘of thosc.who crite
.and -

icise do something
geykwon't find so much tim

\
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“The movement is.
- hotn

I trained my girls to do it
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